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[ ART NEW
Best Collection of America

Is Shown Across the Br
Lafarp;e and Bli

By HENRY
THE Metropolitan Museum lias

nothing at all. Everything th
of last summer's collection of

be said again of the present exhit
Brooklyn.and more besides. The ii
bition flagrantly show themselves to

minded and generous. The best colli
lias ever been seen is the result of
artists ami the country, and people
heights or Brooklyn. llut apparently

On the day of my visit there w<

enjoying themselves.
If only the Anonymous Letter Wr

what a boon it would be! The attenc
now there are but dozens. 1 would wil
space on this page.or even three-qun
thinks of Claggett Wilson's Bible tllu
Brooklyn. But perhaps one is too sv

Claggett Wilson alcove since.now ti
artists are in alcoves. But perhaps
but a subterfuge. Alcoves heretofore

Of late the art of water coloring
what the late Grover Cleveland used tc
For this there have been so many ci

stein could disentangle and label the
Is usually the nearest one, and I for n

upon the water color societies of I
standard of the things they accept u

himself sometimes In, say, the art
requires enterprise, it is true, to com»<

I ete with the dealers, all of whom
are avid for water colors, and to
whose shops it is now the custom to

go, rather than to the exhibitions of
the societies, for all that is best and
significant in this art. Lack of enterpriseis, however, a fatal accusationto make of any institution, for
without enterprise in these days institutionsdwindle.
But no such thing may be said to

Brooklyn. "Enterprise" is the BrooklynMuseum's middle name.
All the topnotchors of fame, such as

Wlnslow Homer, John Singer Sargent.
John La Farge and Robert Blum, are
represented, s do by side, with the work
of mettors flashing in the present day
tkles, such as John Marin, Arthur B.
Davies, Charles Demuth and Charles
Burchfield. An apology Is made in the
catalogue s ipreworu [U me geniuses
whose works are not being shown. but
really, who that Is worth while has been
'eft out? All the artists who have
stirred the waters In the pool of mediocrityseem to be included, and so with
"a clear conscience "the student can b
recommended not to miss this show of
fill that Is best among native water colors.There are no blank places In it.
Kvery artist who Is there is then for
an appreciable reason, and most of them
are seen at their best.

Modern of the Modern*.

The argumentative will argue.since
argue th»y must.over the presence In
such a collection of the groups by such
men as John Marin. Charles Denmth,
William Zorack and Man Ray. All theso
i re modern of the moderns. That Is to
fay they are in advance of their public.
They are busily engaged in holding the
lrlrror up to a society that has not yet
run its course. The Anonymous Letter
Writer will say.and far be it from me

to detract In any way from the n«v s

value of his Furious Outburst.that It
Js a preciously cracked mirror that th> y
arc holding up. but they will reply or I
will for them, that it Is society that is
cracked. (For details consult Wells, O,
TV Shaw, Ujornson, Gorky, Maximilian
Harden et aL).
John Marin Is probably the greatest

living exponent of the medium, or certainlyhe Is the greatest upon this side
of the water. The sweep and breadth
of his eloquent water colors are born of
as deep emotions as are those discernible
In the background of great performances
by Winslow Homer, or Shelley, or even

Jleethoven.
Yet In the present association of

them with such survivors from another
era as Homer and I..a Farge the advantageIs necessarily to the latter.
sTnmnr's dimensions now are measured
fi* well as those of all the people amid
whom and for whom he worked. The
fitness and genuineness of his style can

now be eaall.v felt even by average Intelligences.Not so with Marin. There
N something appropriate and natural In
seeing such pieces In a museum as in
« collection of things past and done
with. He Is a vital, living force. No
one may measure him or say what he
may do any more than one may define
what the to-morrow of polities Is to be.
A few people, specially sensitive to

technique, will stake their lives upon his
.sincerity, and a few more keenly relish
tlie spectacle of an artist nobly daring
the uncertain and treacherous eddies of
modern thought.

Novelties on Exhibition.
The diligence of the organizers of this

exhibition may be attested by the noveltiesIn it. As novelists must be listed
some exceedingly agreeable little aqua-
relies by my old friend Joseph Pennell
Few peo* le knew he wat-r colored. 1
didn't. This w dl be my chance to come

to a rapprochement with him, for there
hae been a slight coolness between Joe
and me ever slnco I wrote something a

few years «*o His views of the lower
river from a Brooklyn housetop are

rlppin'. (I'm told that "g's" are now

distinctly articulated In the boat I.ondon
circles, but I'm writing this for Joe.
who hasn't be« n to London lately.) One
enthusiast who liked them very m

praised them with ike adjective Whistl«»l«"but 1 don't think so. I didn't
know who in tho least had done them
and had to look tip the artist In rny
catalogue, bo I prefer to call them Pentielllan.
Then too It It a novelty t"> run nero.ss

such Satanic Ironies us Charles Burehflald'swater colore In museum: end
the slashing exhuberancos of Marv
Fingers, who la being more honored now

that the ix d< i,| than ever the was duringher lifetime: and the bo'd drawings
of Fllrger Snndr.cn nnd Rockwell Kent:
and the glistening "After the TVtln" of
JTayley L.ever: nnd the curious discoveriesof "Pin" Hart along the outskirts
of civilisation. And then tno the group
by Clsggett Wilson, as lias been hinted.
Is very novel Indeed.
Fewer than usual were the groups

for which one felt thit the passing
glance was su'flrlent. It ha"i»ens often
that gema of purest r«y serene do not
Instantly surrender themselves to the
tearcher. however eager Posslh'y In
this category nre tho works of r»c>dge
MscKnlght. an nrtlst who enjoys a prodlglousreputation In Boston hut who Is
Hot SO wen Know n in iiirm- imn- i urv

ray that when hi? kI\t* an inhibition
there crowd* of people wait outelde the
ilonrfi on Monday in . inir for tin- plain.
to opon and that within twenty minute*
after thoy are allowed In nil the pi
tni" n' n marked 11 "

Thl* mny or may not ho a rrcijmmendatIonfor the nrtlatle traWtle* of Mr.
MocK I'.ht'e ?" '!:r
Viewpoint.but furry my ilNnmv nr on

rmrritlnK from this mil of the suhwny
and coMultlng my caiui.^'ir rii,<i that

>

S AND RE
n Picture Ever Assembled
idges.Homer, Sargent,
im Represented.
MBR1DE.
nothing on the Brooklyn Museum.
at the Anonymous Letter Writer said
modern art at the Metropolitan can

dtion of American water colors in
nstlgators and abettors of this exhibeup to date, open minded, broad
jction of American water colors that
their efforts. It is a service to art.
of refined tastes should flock to the
they don't.
ere perhaps a dozen hardy explorers

Iter could be stirred acain to activity
lance might leap to thousands, where
llingly grant him, say, half a column's
rters, if he would tell what he honestly
strations, so appropriately alcoved in
/ift in attributing significance to the
lat one comes to think of it.all the
our Letter Writer will see in this

have been so peculiarly French.
it must be allowed, has fallen into

) refer to as an "innocuous desuetude."
ontributory causes that only an Ein5main one. The most likely villain
ay part generally saddle all the blame
Manhattan, which have lowered the
ntil the bewildered spectator fancies
section of a remote county fair.' It

Mr. MacKnight'a water colors wer>
among those that I had taken casually I
shall be obliged of course to take agalr.
the Journey to Brooklyn, for such an opportunityto become Bostonese Is not
to be missed.and in the meantime,
trusting it be not misplaced, graciously
award Mr. MacKnight this publicity.

Memorial Exhibition
For Miss Rogers

Very likely young Mr. Dudensing of
the Dudensing Galleries is the deus ex

machina back of the renascence of
Mary Rogers. Enthusiasm such as his
la contagious, and It is probably not a'togetherby accident that posthumous'
exhibitions cf the young artist's ivor.
are to be seen simultaneously in the
Dudensing Galleries and in the Brooklyn
Museum. It is greatly to the credit jf
both institutions, since disinterested exploitationsof art are rare.

Mr. Dudensing owes his acquaintance
with the dead artist's work to the independentSociety of Artists, who gave her
the honor of a special memorial exhibition.In his own gallery he is ^blc tc
show them to greater advantage,' since
the room in the Waldorf-Astoria was
not particularly becoming to them, and
it will be of special interest to note
what friends now materialize for Miss

In judging a career that has been
abruptly cut oft, as this one was. It
is a handicap not to know precisely the
sequence of the works; but In all prooabilityMiss Rogers will be remeraberei
not only as one upon whom the fates bestowedgreat gifts but to whom they refusedthe necessary time for their fu 1
development. There Is every evidence
that she was about Ld come Into her own
at the moment when the curtain rang
down for her forever.
As an artist she had nn exploring

mind, vehement enthusiasms, a genuine
color sense, a contempt for worn out
formulas and the courage to bank an
upon her convictions. Her star rose a!
a time when the hollowness of acadei. o
realism became apparent to all. and -so
to her, as to many others, a great deal
of her energy went Into the effort to
simplify. This paved the way to early
outcries of "laziness." but In Miss Roger'scase no accusation could be falser.
She worked. She worked hard, and in
certain of her paintings there already
glows the authority that la always the
reward of self-discipline and self-reliance.
There are Influences observablo here

and there, but Miss Roger's character
was never submerged by them. Not
even by Cezanneja. One of her most
successful landscapes, "Through Trees,"
has some Cezanne touches here and
there, but upon the whole it owes 10
more to him than all of the American
impressionists owe to Pissaro and Sales'.Ilcr color la seen in Its most vita'
form in a certain still life of fruit and
vivid vegetables, and her virtuosity _s a
watercolorlst Is apparent in "The ComInrv M T T\ f Ulo lioeo l« «

and abandonment to the medium .ha"
can be matched nowhere In modern annalsexcept In the work of John Ma-in.
The cloud In this picture Is not particularlythrilling: as an achievement, but
the amazing preens of the river bank
aro, notably.

Sailboats and Flowers
In Joint Exhibition

George II. Clements Is an academician
who Is not an academician.if you get
what I mean. That Is, he has a rather
dutiful attitude toward technique
and never would wish to offend Klftyseventhstreet If he could help it, but In
oplto of all that becomes so Immersed
every little while in his subject Hiat he
puts real life Into It and even achieves
a mocd. Moods are unacadetnlc, but
they happen In the best regulated families,you see.

Another pleasant but unpructlcibl*!
trait, easily observed In the prerent collectionof this artist's work In thr
Milch Galleries. Is his unwillingness tc
do shop work. It Is unbusinesslike tc
explore many phases of life, but tl«
unbusinesslike artist is apt to be a sincereone. Lots of fellows who make u

hit with a banana picture spend th
rest of their lives doing nothing bill
bananas, but it stand* to reason thai
the enticement of such a subject musl
woar pretty thin at the forty-seventh
repetition. But Mr. Clements Is not oi
that Ilk. He paints no bananas
He painted one picture of an "Arnt

Wedding" that would have sent alniosl
any other painter to the desert for life
He got the frenary of the celehrunts ant
the character, too, and managed t(
make a picture that would arrest am
one's attention. But It seems to be th«
only excursion of that sort In the collection.Most of the paintings are ol
the waters of quiet bays with Idy'ltf
sailboats In the orflng An exception ir
which the waters became unquiet is t)«
"Hong Island Squall." This contains
great deal of Intimate knowledge of th<
con'rarlties of the Sound winds ablj
expressed.
Miss Matilda Browne Is showing a col:lection of flower pieces In th" same gal

lerles and nlsfl a group of small brons !
of animals. Miss Browne has not succumbedto the modern burn er for simplicityand paints flower canvases thai
arc as complex as the score of n Strain s

opera. She r-solves them at the last
| however, Ints a quiet mass. The on'tlque flower point*-* who are now sc

\
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by GEORGE M

fashionable again never took the troubl'
to be simple, so probably Mis* Brown1
knows very well what she Is about ani
what the vogue is. Hor bronzes of anl
mals are engagingly sympathetic.

Stella and Schnakenberg
At the Whitney Studic

Joseph Stella and H. E. Schnakcnberj
are the artists of the moment in tbi
Whitney Studio Galleries, and both an

represented by imposing groups of thel:
works. Mr. Stella, of course, is no new

..omer to the New York scene, but Is ai

Id acquaintance to all of thoso win
."allow the experimental game. He ha
oeen at times frankly four dimenslona
and created more than one stir with hi
ubes. His most notable success was

large and highly emotionable "Ilrooklyi
Bridge." which is not included in th
present exhibition.
Another admired panel, called --spring,

once shown with success at the Societ.
Anonyme, is seen again, but not thi
time to such advantage as before. Possi
bly it is too high upofl the walls. Th
lighting emphasizes the mechanics of it
and the moans employed can very wel
he forgotten in first rate works of art
Mr. Stella fares better this time wit)
"Church," which we produce, with rlcl
'ark colors and son-e positive blacks
Mr. tella, in fact, is generally imprcs
dve in his night scenes, with cold blue
r on blncks.
Mr. Sehnakenborg has had less experi

<nce with galleries than his companion
hut Is lucky In making a first appearand
in rooms that help out his color so much
Mr. Schnakcnberg is in process of form
ing a style, and ought in all reason t
form a good one in time. He appear
to have an exceedingly good pair of eye
in his head, capable. In particular, o

cppreclatlng form. He paints plums am
pears that arc good enough to eat.
Other fine assets that he has are colm

breadth of view and an instinct for de
sign. There Is. of course, the lnevltahl
suggestion of Cezanne. Bot that's in th
air. Probably It is the fault of the plum
and pears. The minute that any on

begins to paint them they oecome sen

conscious and assume an attitude Ilk
old warhorse models in an art school.

Caribbean Marines
By Frederick J. Waugl

Frederick J. Waugh, the marir.
painter, has been following good prere
dent by visiting the West Indies to se

if the waters there are really as emet

aid as Winslow Homer and other ex

plorcrs have said. lie confirms all tli
previous reports and shows the result
of his studies in a collection of marine
now visible in the Macbeth Galleries.
The temptation to go south is undet

standable and tho surprise fa not that h
yielded to it. but that ho stood it off s

long. The sea Is a changeable mtsires
inywherc, but the painter who woos he
"rom too fixed a position is apt to drli
Into habits in his manner of npprouc'
A complete cleansing of the palette an

an outfit of new blandishments some

times has an effect upon any fickle god
dess.

In the "Onrush of Mighty Waters
Mr. Waugh has secured some fine, aw 11
wavo lines, and In certain other picture
he has achieved majestic rocky setting
for tho sea. but for the most part li
was content whilst in the south to bns
in the color and light. His canvase
seem like variations of a Mven therm
Textures are not greatly insisted upoi
In certuin pictures the surf crumb e

like a giant opaque cuooage c.u, a

though nt the same time thp lltth- n"t

face ripples upon the face of the grea
wave aro broadly enough Indicate
Where texture is scarce u success li
this line Is notable, and the picture will
the shadowy foreground. In wi leh a r<

edlng wave has varnished a slipper
flat rock, takes on a special dlst'netlor

Mr. Waugh's enthusiasm over his c.s

perloncea has resulted also in a lltt'
pen picture of tlie southern scene, whit
runs as follows :

"If anticipation has greater Joy tha
fulfilmen t my West Indian experienc
mtist bo unique.
"Knthuslasm grew apace as we ar

fored those clear lapis sens of the flout
Atlantic and Caribbean. It grew b

leaps and bounds as the first volcanl
, peaks of that Inimitable Island chal
, sprang Into view, and It Is strange hm
, soon the Northerner throws off th

. strenuous life.
"This lack of hurry, to a painter c

ens. is of the greatest Importance, fo
t It enables him as never before to cor

'titrate upon the study of the wave

t nd drink In their beauties of turquols
i olorlng as they come tumbling In frot
J distant blue depths. It is often the

hat you watch those sudden troplci
» hanges taking place In sky and sej

rent ragged clouos apparently nearb
i" eep the mountain tops glowing I

I -olden splendor as the sun sinks out c
I« lh« Went

"Again, you are upon tho wester
! <hore watehlng the sun drop like tli

etal of a rose Into a glassy sea, Klvln
f *>t.iro to now, sudden beauties of dusk

"Sometimes tho whole dome of tli
i ky Is pure turquoise and where the ye
i ow senset turns It to pnle emerald at

rosy clouds. Sometimes you are hue
I train on the eastern shore where t*
t vhole sea is Jade and lllao Bnd sllve

with the glow of the setting sun behln
-' e mountains 'Ightlng up the furtliei

(line of breakers rumbling In out of tlJl epa beyond, and as your gnse wandei
'andwnrd you cateh glints of sunllgl
Ike burnished metal upon a wind blow

t rwp of palms, later to be dsrkly si
\ houetted against the evening sky, whi

far out u) on th'- sen the surf still to«s>
Its mother of pearl ^re.stv UpWArd inl

> the last mellow rays of the sunset at
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e the spell or tho tropics rosts upon the
e painter of seas."
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" Notable Etchings
By James McBey

What Is probably the most complete
' collection of McBey ctcnings yet

brought together in this country is now

on view in the galleries of Frederick
Keppel & Co. It contains impressions
from all the best known plates and a
considerable number of trial proofs, of
which McBey made but few.
James McBey is un etcher who has

If - >, '/f. >JK sr ** a
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>s apparently responded to appreciation.
He began with extreme hesitancy and

'* etched with reticence, and even downeright timidity. That ia, he was timid
0 about actually saying anything. His

strokes were correct enough and had the
T true etcher nervosity. There is a con''slderable and valiant band of collectors

who will stand for strokes in preference
^ to anything else and these worthy and
'* serviceable pioneers gave out the flat

that McBey was one of those to be collected.So he was collected.
, The fact that a considerable number

of people were waiting for his next etch*ing, appeared.«nd I say "appeared," for
t» ,
v

s
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of courso all this Is but surmise.to
fortify the young Scotchman very much I
and straightway he became bolder in I
utterance. He is not so very bold even I
yet.probably reticence always will be I
nis most marxea auriouie.nui nu uvo

say things now with his plateB and he
says thorn in true etcher style.
This naturally is an argument In

favor of patronage. Moat people respond
to appreciation, particularly sensitive
souls with a leaning toward self-expression.Ergo, if there wero more patronagethere would be more artists. Lov1ors of etchings, it must be allowed, are
bettor sports than tlia average enthusiastsfor painting, and plunge more:

CHURCH "

WMITHBY STUDIO GAltEBieS

consequently fewer etchers of merit dkiIn a garret than jvalnters.

Notes and Activities
In the World of Art

The "Nanuet Painters and Sculptors,"
exhibiting In the Babcock Galleries, is a

group of painters and sculptors working
principally in the historic country adjacentto the Tappan Zee on the west bank
of the Hudson about thirty miles froti
New York city. The history of thk
locality Is rich in tradition and many of
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the early Indian and Dutch landmarks B
till remain in th< ir virgin settings. 1.
These artists, although organized, ar. CI

lot bour.d by too much "constitution und CI
oy-laws" and are free to exhibit the reultsof Panderings far from their new .It
found land if they choose. L<

lu
The eighth annual txhibition of St.

Hilda Guild, Inc., will this year be field th
November 16 to IS inclusive at Cathe- gt
iral College, 4611 Madison avenue. New St
York, through tiie kind permission of its «

prea.dent, th. Itev. Francis C. Campbell.
These exhibitions are of considerabl ~

educational value, as only models of his- C
orical and correct forms are on view, j
Hi,. !... «.i,ii,ienn t,-irins liv far the

larger part of the exhibit, having been
sent front all parts of the country, '"i
estmcnts, altar linen, &c., used is!

various denominations will be displayed, N

Among the intercstftig objects shown te
are the albe, atwice and chasuble for oc

the 1 tight Rev. William T. Manning,i Ui
D. D.. of Xew York, vestments which bt
are gifts of Mrs. Michael Gavin of New
York; covers for monstrance and T1
clborium for private chapel of Mrs cl
Nicholas Urady: altar froritals for S'.

Mary's Church, Castleton, Statcn Island ; C
cope, humeral veil and chasuble for t.ie

Rev. Father Crimniina, rector of the
nurch of Our Oady of Mount Carmel,

Sart Francisco; white frontal and pulpit
cover for St. Martin's Church. Providence.and high mass set in violet for
the Rev. Joseph A. Corrlgan of St.
Mark's Church, St. Paul, Minn.
One of the most interesting exhibits

rom an historical point of view is two
sets of vestments loaned by the Vcrj
Rev. Joseph R. lloffernan, O. P., prior
of the Church of St. Vincent Ferrer, New
York. One of these is a green chasuble
made ufter the manner of those in use

in the thirteenth century. This set was

made at St. Gall In Switzerland. The
other set is a copy, as far as it was possibleto attain, of tho chasuble of St.
Dominic, now preserved in the Church
of St. Sernin, Toulouse. The fabric was

reproduced in France and made up by
several ladies of Toulousa. These sets
of vestments will be very valuable for
the student lnteresiea in uio un^m u.uu

development of ceremonial vnstini'iiis, I
especially by their contrast with what |
we generally see to-day. I \
There will also be a number of various

sorts of vestments on sale and made by
St, Hilda Guild. Inc.

The great London dailies now arriving
in this country contain what must bo regardedos placid comments upon the
sale of Gainsborough's "Blue Boy." The
moderated accents of the critic for the
Daily Telegraph may be accepted as

typical. He soys, in part:
"Two great masterpieces are to leave

England, for we are in a position to
state authoritatively that after much
consideration and negotiation the Duke
of Westminster has consented to part
with those famous portraits known to
the world as Gainsborough's 'Blue Boy'
md The Tragic Muse,' by Reynolds.
With Mr. Lance Hannen of Cbrlst'e's.
acting as expert assessor and confidentialintermediary, the Dulte has agreed
to accept Sir Joseph Duveen's offer of
£200,000 for the pair. For some time
past tongues have been both inquiring
unu uusy conoei jjuiji me IUIe or uiese

masterpioces of British art. It was only !|
natural, because it will be recalled that. I
two years ago the Duke gave a distinct a

sign of beginning to loosen his hold when
>i<: h''d 'The Tragic Muse' despatched
to Christie's for public competition. O
that occasion the last open bid against
the reserve price was 50,000 guineas, and
the portrait of that 'stateliest ornament
of the public mind,' Mrs. Siddons, was
withdrawn. »

"In theory the beautiful idea should
have no relation to price, yet many peoplewill still be wondering what vaitia
tion should be placed on 'The TragiMuse.'Bet it at once be stated thai
this becomes a question of secondary
consideration when compared with the
valuation put upon Gainsborough's wonderful'Blue Boy.' For there was a stage
in the course of these recent negotiations
when Sir Joseph Duveen's offer of £150.000for thin incomparable portrait war
definitely refused by the Duke's assessor,Mr. Hannen."

,
School oi the Theatre

To Open Wednesday
The School of the Theatre, an organizationfounded and directed by some

of the leading men and women of the
theatrical group, will open next Wednesdayin the Lexington Theatre Building,
Lexington avenue and Fifty-first street.
Those responsible for thie new developmentin stage preparation are Walter
Hampden, George Arliss, .\li.<s Elsie
Fercuson. Frank Cravun. Arthur Hon-
kin.--, Robert Edmond Jones, Jose Ruben,
Ernest Truex, Mlsa Rachel Crothers,
Kenneth Macgowan, Brock Pembcrton.
William Lyon Phelps, Artlmr Hohl,
Stuart Walker nnd Cluro Tree Major.
An Interoutln# feature of this new

school Is the development of un experimentaltheatre, which will be operated
by the students under professional direction.The stage Is as large as many of
the regular theatre stages, the theory
of tho directors being that students n-
not be prepared properly for prof ssio il
work on a*c!at-w room stage. Students
will receive not less than six month
work in this theatre before being graduated.and the directors expect to make
such hit' resting offerings that tho theatresoon will be running on a regular
schedule of six nights a week. In this
way the students will receive all the advantagesof a working etock company
mder professional direction, while they
are at the same time working at their
ieehnlcal development.
The School of the Theatre stage also

will servo the general theatre in many
ways. It will offer a medium for experimentationto scenic artists and play-
vtiiguiP, UIIU II. I lit*J uv ua<;va <*

theatre by producers. It will give to
foreign artists and to thosa troni other
Stattw an opportunity to introduce their
work to New York.
A special course of lectures by KennethMacgowan will begin during this

week and u special class In scenic design
under Oorelik will begin at the same
time. Entrance to both these classes
as well as to the regular Classen In
dancing, fencing, voice diction and the
other forms of theatrical technique may
be arranged for persons interested only
in these subjects.

Mrs. Havemeyer
At Garden City

Sfrrlal Ilcspalch In Tiib Nbw Vobk HhuLD.
ClAnuKN City, b I., riov. 12..Petwcer

the Election IJay fox hunt of the Meadow
Brook Hunt Club, in which nearly fifty
women were in the saddle, the numerous
matches on tho Salisbury, Cherry Valley,Garden Ot'y and Hempstead CountryClub golf courses and the large numhr«rof vittlforn nt thn rrttinfrv liom^a o

Nassau County ai d those ut the Garden
City Hotel, this hen been u busy soda
centre during the week. On Tuesday tie
hunt meet wtil be from the home of Alt.
llalph N. Bills.

Arrivals at the Gorden City Hotel IncludeMr. and Mrs. Albert J. Farnv r.
Mrs. Fn dcrlrk C. Havemeyer, Mrs.Walter I
C. Adatns. Mr. anil Mrs. II. K. Hurras.
Mr. M. W. ICmerson, Mr. and Mrs. It. F

Harrington.Mrs. John I.. Stephens, Mr
W. \V. Nile*. Mrs. .lames Herman Aid
rich, Mr*. John I Kane, Mrs. C. II. llurrill,Mr. and Mrs. W. W. Nilts and Mr
and Mrs. Oeorge C. Heck and family m
New York; Mr. and Mrs. H. .VI. Itnrrott*
Mr. «nd Mrs. l.lnyd ImI/,»II. I. B. Oh«,

man,! '. !' Coit.a. Coring M. Hiaek.
Jr., Mr. and Mrs. (!. N*. Kyerson r>!

Brooklyn, Mr, and Alls. ! '. C. Pinkham,

.OOKLYN
ellport, l» I.; Mm. Hunter Brooke.
aurence, I* 1.; Mrs. KUharil liardy, I
liaUanougn, Tenn., anil Mrs P. \V.
liapman, Chicago.
Mr. and Mrs. Devereux Uminet of St. j
imcs, L.. I., entertained the Misses
sltch and Miss Marion IIoll.iis at j
ncheon.
Mr. and Mrs. F. C. Plnkhatn are at
ie hotel for their usual atny prior to
>ing South. Mr. ami Mrs. Frederic C.
.tad have taken rooms there for a., ]
tended stay. I,

Outdoor Sports Lure j
White Sulphur Crowds j

irrial Despatch to Tiir New Yohk Ukrau>. 1
WHITE SUUFIII'R SPRINGS, W. Va, 1

ov. 12..Every variety of sport and enrtainment,to match the weather, has i

copied the autumn crowd at the
reenbrier. Many dinner parties have
;en followed by bridge, movies and 1
meing In the ballroom every night,
lose ontertnlning large parties In- :
uded Mrs. W. A. Taylor of New York, 1

IMPORTANT
by

GAINSBOROUGH REYr
HOGARTH ROM!
CONSTABLE RAEI

Current E;
FRONZ

PAUL M>

Scott at,
New Art

667 Fifth Avenue

JOHN LEVY
O AT I 1?D TTC

6 5 9 FIFTH AVENUE

Announce an

EXHIBITION OF
PAINTINGS

by the
Eminent British Artist

W. LEE
HANKEY

November 14 to November 26

urtw Itl-LFAI (Sunday;
from 3 to 5

Overseas
Exhibition

of

American
Art

at

The Whitney
Studio

8 West 8th Street
UXTIL AQVEMBER 17ch

Margolis Shop
Large Assortment

of

Antique Furniture
in Original Condition.
Antiques Restored.

Prices Reasonable."
1122 Ma ison Ave.

EXHIRITIONofPAINTING
and iculptike by
NAKUET PAINTERS
AND SCULPTORS

Nonmber 12 to 26
Babcock Galleries

i J1

Philip SUVAL
Largest and best collection of
Mezzotints and Etchings.

Paintings Restored.
746 MADISON AVE.

Ilrturrn (MM) and BAth Ms., N. V.

C.W.KRAOAAR
ART GALLERIES

680 Film Ave.

E' HIP.ITION OF

PAINTINGS
by

Van Vleet Tompkins J
P. B. Butler& Co,
Lt in ». Me t - t nt» n (Jt Icr Uy

N> ted f.tci or« ana Enj a.ers
f r me*

6( Mi * ison . 157 St.

MUSEUM J
who hod ten guests Tuesday night be.
fore lu-r departure for Washington, and
Mr, and Mrs. John W. Hornor of New
fork for Mr. and Mrs. Law renee I',
tiuhl of Detroit.

ancf 3tra. Anton O. Hodenpyl of
New Vork gave a purty for u dozen N«"
fork friends, incliidlc* Mr. and Mrs.
l-'rancls L. Hitti. Mf. and Mrs. Andrew
Kietchor and Mrs. lSthclbert G. Low.
tie. and Mrs. llodenpyl have taken a
:ouse in 9o.nta Barbara, Cal. for the
winter.
Several bridal couples who have nr.

"lvcd this week ijava formed a little
:oiony of their own, playing golf and
ennls togetlier and dhncing together.
l'he brides have hail a chance to d!s>laymany beautiful trousseau gown.!
iitrlng the week.
Among the newly married couples here

ire Mr. and Mrs. K. C. Cowan of Pittstuirgn,Mr. and Mrs. M. M. Meyers of
Philadelphia and Mr. and Mrs. R, Le
Itoy Ifuszach of Chicago.
Mrs. Sherman Flint and Miss MargaretFlint, of New York went to Washingtonon Wednesday for Armistice Day,

PAINTINGS

JOLDS LAWRENCE
NEY HOPFNER
JURN BEECHEY

thibilion
ES by
VNSHIP

TTVyix/T rso I
i'UVV -LyXL-O j

Galleries 1 '

(Between 52nd and 53rd Streets) F

IMACBETH GALLE^il ,
\ Established 1092

" ' ^

MARINES
of the

WEST INDIES
by

FREDKJ.WAUGH.NA.
Visitors Wclcomz

450 FIFTH AVENUE
Two Doors South oftiie Librae

vl

I MILCH Galleries |108 West 57th Street
Announce an Exhibition of
PAINTINGS

IN OIL AND WATER COLORS

George H.Clements /
November 7 to 19 /» '

'i /

hXlilLMTlON OF
FLOWER PAINTINGS
AND SCULPTURE

by

Matilda Browne
November 7 to 19

m mww v

MILCH Galleries
108 West 57th Street

Exhibition of
Portra it s

Decora ive Panels
Water Colors

BY £

W. G. de Glehn
Noc. 14th to Nov. 30th

Durand-Ruel ,j
12 E>st 57th Street

We Buy Paintings
by

Innea Homer
JVyant Twachtman
Martin Weir
Blakelock Murphy

AINSLIE GALLERIES
615 Fifth Avenu*
TVtrpliona GHHt! I'lam

On Exhibition Kino American Painting*

r^\TTT\r«iTriTi
1U UfcJNMINf .JrQalJeries :"isrV
SPEC1AL EXHIBITION

WORKS

MARY ROGERS
During Nocrmbtr

45 Weil 44th St. ""Th.Z *n''

SPORTING PICTURES

W.J. HAYS, A.N. A.
NwmStr 7 to 39

BROWN-ROBERTSON
GALLERY

41 > Msdi*on Avenue (48th St.)

DANIEL GALLERY
P a I n t i nis by
ALBERT BLOCH

Opininj A'lr. IMh.

2 WEST 47TH ST.
.i


